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By Lokman TSUI

Looking back now, it is almost incon-
ceivable how many transformations

the Chinese media have undergone in
the past ten years. The rise of cable and
satellite television, the advent of the
internet, and continuing marketization
of the media are just a few of the mon-
umental changes in the media land-
scape. Chinese Media, Global Contexts
provides us with an excellent insight
into the current situation, namely how
the media affect China on different lev-
els. The book covers a broad spectrum
of articles, ranging from Greater
China’s pop culture to the media’s reac-
tion to landmark events such as entry
to the WTO and the 2008 Olympics in
Beijing. Two questions dominate the
book. Firstly, how do current develop-
ments, of which globalization is the

most crucial one, shape the media in
China? Secondly, how do the media, as
interpreters of truth, deal with these
changes and relay them to the public? 

China’s increasing participation in the
globalization process leads to a higher
level of nationalism. Playing out this
nationalism has a double-edged charac-
ter for the Party-State. After the demise
of communism as the state ideology,
state-sponsored nationalism has
become the most convenient way of glu-
ing modern-day China’s ‘conflicting
regimes of truth’ together (p.2). At the
same time, the outbursts of nationalist
outrage displayed during international
crises, such as the 1999 bombing of the
Chinese embassy in Belgrade or the EP-
3 spy plane incident of 2001, had to be
restrained in order not to cause an inter-
national political embarrassment. The
huge impact these events had is shown

by Rosen (pp.109-110), who argues that
‘the attack on the Belgrade Embassy is
likely to remain the key image of Amer-
ican foreign policy intentions for young
Chinese’. The explosive character of
nationalism, as Lee shows us (p.2), is
founded on xenophobia (anti-Ameri-
canism) on the one hand and narcissism
on the other. This narcissism is born of
a feeling of indignity about China’s cur-
rent position in the wings of the global
stage, where it is waiting to be accepted
and to claim its rightful place. The
media play a crucial role in this process.
They continue to selectively construct an
image and portray landmark events,
such as the entry to the WTO and the
2008 Olympics, as glorious national
achievements, while at the same time
downplaying or even ignoring possible
negative social side effects. In this sense,
the media function as a mirror which
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Appetites: Food and Sex in Post-Socialist China blurs the
boundaries between many sources: popular fiction, tel-

evision broadcasts, movies, popular health manuals, sex sur-
vey reports, classical erotic novels, advertisements, and obser-
vations of medical practices and daily life in urban China. All
can be used, the author claims, as ethnographic text (p.5). For
China specialists and medical anthropologists, Farquhar’s
cultural studies approach is theoretically and methodologi-
cally very interesting.

Farquhar’s ‘creative’ methodology utilizes tools from var-
ious disciplines: postmodern rhetorical and narrative tools
from literary criticism and critical anthropology, alongside
more conventional fieldwork ethnography making use of Chi-
nese textual materials. Her extensive field studies in China
have already resulted in, among other works, a reference book
on medical knowledge in the context of Chinese culture
(1994); her ethnographic experience and anthropological
knowledge of medicine now appear as ‘red threads’ inform-
ing her textual analysis. 

Appetites is divided into two parts. Part one includes three
chapters on food: ‘Medicinal Meals’, ‘A Feast for the Mind’,
which is an analysis of Lu’s novel The Gourmet, and ‘Excess
and Deficiency’, Mo Yan’s contribution on food and history.
Part two is composed of three chapters discussing sex: ‘Writ-
ing the Self: The Romance of the Personal’, ‘Sexual Science:
The Representation of Behaviour’, and ‘Ars Erotica’. These
chapters include discussions of Zhang’s famous novel Love
Must Not Be Forgotten and Zhou’s film Ermo.1

According to Farquhar, the all-pervading nationalism of
the reform period insured continuity from Maoist state-pro-
moted culture to contemporary popular culture: ‘One of the
principal arguments of this book is that everyday life in
reform China is still inhabited by the nation’s Maoist past’
(p.10). Economic reforms do not necessarily imply changes
in the manner the state instrumentalizes science and the
authority of experts. Farquhar uses the example of a research
survey on sexual behaviour and sex education pedagogy
(chapter 5) to highlight that, as in the past, and within the
broader context a ‘civilizing project of national moderniza-
tion and bourgeois normalization’ (p.219), the authority of
science is used to legitimize a state project.

Appetites: Food and Sex in Post-Socialist China 
Starting in the 1980s, socio-economic changes in China induced an ideological shift from Maoist Puritanism to
market-oriented individualism. The originality of Appetites lies in Farquhar’s theoretical and epistemological
approach to her subject: the politics of food and sex, bodies and medicine, desire and pleasure in a
modernizing and globalizing China. Accessible to non-specialists, the book offers a rich overview of post-
Socialist Chinese popular culture as presented in various media. 

In a number of less convincing examples, Farquhar tends
to overestimate the impact of the ‘nationalistic trend’ and
‘national character’ within narratives of Chinese modernity.
What, for instance, do bedchamber arts texts such as
Rouputuan (Qing period) or the classical meanings of xing
(sex) found in the Huainanzi (second century BCE) tell us
about sexuality in China today (chapter 6)? Arguing that
research methods show strong biases, and that an ethnog-
raphy of sexuality is almost impossible to conduct, Farquhar
draws the attention of readers to the ‘official’ sex of the fore-
mentioned state ordered sociological survey, and its so-called
‘scientific’ methods embedded in naturalized and normal-
ized representations of sexuality.

Although the author sometimes focuses too much on the
discontinuities of ‘discourses and embodied practices’,
Appetites, with its innovative approach, addresses a large read-
ership and stands as a valuable work for specialists and non-
specialists alike. <

- Farquhar, Judith, Appetites: Food and Sex in Post-Socialist China,

Durham and London: Duke University Press (2002), pp. 341, ISBN

0-8223-2921-2 (paperback)
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Chinese Media, Global Contexts
Few books discuss such a fast-changing phenomenon as China’s media landscape in such
an observant and up-to-date a way as Chinese Media, Global Contexts does. Continuing the
line of Chin-Chuan Lee’s trilogy, it covers a wide range of topics on the development of
Chinese media in the light of globalization.1
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1 Film director ZHOU Xiaowen, novelist MO Yan, writer

ZHANG Jie, and novelist LU Wenfu are among Far-

quhar’s best-known ‘ethnographic partners’ (p.18).

Their works are available to Western readers in English

translation.

JI Wenyu, Learning Fashion, Making Beautiful, Oil on Canvas, 114x164 cm, 2003
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The Sciences Po Asia Chair
Visiting Professorships

Since its foundation in 1872 the Institut d’Etudes Politiques de Paris
(Sciences Po) has established itself as one of the foremost universities in
the social sciences in Europe.  As part of its ongoing commitment to
advancing scholarship concerning the study of Asia, within the
international context, Sciences Po inaugurated a Visiting Professorship
programme in Asian Studies (la Chaire Asie) in 2003.

This Chair is designed for specialists on Asia within the disciplines of
political science, economics, international relations, sociology, political
anthropology or contemporary history.

Applicants must either be of non-French nationality, or French nationals
resident overseas. They can apply for a Visiting Professorship of between
two and six months by proposing a course designed for the doctoral
students within the Asia Programme of the Doctoral School. Teaching can
be in either English or in French and the total course load should not
exceed 20 hours. The salary range determined by the French Ministry of
Education is between C3,100 and C4,300 per month depending on status.
Assistance will be provided in obtaining accommodation. 

A Selection Committee will meet at the end of April 2004. Those
applicants selected can teach within the academic year, ie. from mid-
October 2004 up until May 2005.

The selection procedure involves the following steps.

1. 2nd April 2004, deadline for receiving applications to be sent to Prof.
Jean-Marie Bouissou and Prof. Christophe Jaffrelot (directors of the
Asia programme) CERI, 56, rue Jacob, 75006 Paris

Applications must include a complete curriculum vitae and a teaching
proposal.These application files should be sent par email to:
bouissou@ceri-sciences-po.org and jaffrelot@ceri-sciences-po.org

2. 30th April 2004. Meeting of the Selection committee whose decision
will be presented for the approval of the Academic Board.

The administration of the Sciences Po Asia Chair is in the hands of the
Asia-Europe Centre. Those applicants selected by the Academic Board
should contact its director, Dr David Camroux, Asia-Europe Centre/CERI,
56, rue Jacob 75006 Paris (david.camroux@sciences-po.fr)
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can be tweaked as much as is deemed
necessary, so as to construct an image of
China exactly as they see fit. Chang
(pp.132-136) shows us that this is not an
exclusive trait of Chinese media, as it
equally pertains to US media during the
coverage of presidential summits of
1997 and 1998.

The nature of the topic calls for a
multidisciplinary approach as indeed is
presented in the book. The articles are
founded on insightful research and set
within solid theoretical and conceptual
frameworks. The exceptional collection
of articles is written by a team of well-
respected authors. It is slightly unfor-
tunate, however, that in this collection
of authors, whom are either US or
Hong Kong based, no European schol-
ar has been included, which would have
further strengthened the balance of this
book. The second suggestion is that,
while the main scope of the book is the
impact of globalization on media in
China, it would have been interesting
to analyse the other, even less
researched, side of the two-way inter-

action of globalization: the impact
China is making on the world and its
media. For example, further to exam-
ining how the internet impacts on
China, might it not be interesting to
look into the ways in which the devel-
opment of the internet in China
impacts the internet worldwide? A first
sign of things to come can be seen in
the problems arising due to China’s
developing its own standards, which
clash with international ones.2

Despite these minor suggestions,
Chinese Media, Global Contexts further
cements the outstanding reputation of
the collection of books edited by Lee.
Chinese Media, Global Contexts is a cru-

cial work for anyone interested in the
development of contemporary media in
China. <

– Lee, Chin-Chuan (ed.), Chinese Media,

Global Contexts, London: RoutledgeCur-

zon (2003), pp. 275, ISBN 0-415-30334-6
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An Anthology of Mongolian Literature
In An Anthology of Mongolian Literature, C.R. Bawden presents a rich and diverse collection of Mongolian literary genres, from
translations of historic manuscript to modern poetry. Presenting a historical study of Mongolian literature, this anthology offers a
beautifully translated, valuable selection of Mongolian poetry and narratives.
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By Matthea  van Staden

Bawden, Emeritus Professor of Mongolian at the Uni-
versity of London, was the first to chronicle Mongolian

history from the early Manchu period to modern times.
Although first published in 1968, his Modern History of Mon-
golia is probably still the text most relied upon in Mongolian

Studies. In his present Anthology, Bawden, having since con-
tributed a massive oeuvre to the field, explores the definition
and boundaries of literature. The prayers and rituals,
shamanistic incantations, and ceremonial verse included in
the Anthology are presented as specific genres, divided into
myths, historical narratives, legends, epics, didactic litera-
ture, and the works of several authors known by name. The
comparison of these various genres, according to their spe-
cific use and purposes and its related rhyme structure and
content, is a valuable way of learning to appreciate the inten-
tion of the chosen piece. Likewise, Bawden successfully
demonstrates how each text can tell us about the time in
which it was created, and in which ways it is bestowed with
evidence of contemporary historical circumstances. This can
be gleaned from use of rhyme, structure, the choice of words
and images, and historical backdrop. The book also empha-
sizes the strong connection of modern Mongolian literature
with much older genres. The extensive variation of genres is
put into context alongside a fixed chronology, which is dic-
tated by an estimate of when the original versions of the trans-
lated manuscripts first appeared and covers literature from
the early thirteenth century to the twentieth century. Each
story or excerpt of poetry poses its own questions and express-
es its own puzzlement and joy. 

My sons, you are birds of prey striking at a cliff

You are like black dogs biting your own placenta

You are like grey wolves plunging into rainy day

You are like camel-stallions biting the narrow-bones of

their own foals,

You are like dogs attacking the darkness

You are like tigers unable to seize anything

What have I made of my sons

(From ‘The Secret History’)

Manuscripts dating from some three centuries later have
a more magical style, introducing mythical figures and super-
natural interventions. They represent a new phase of histor-
ical writing and are, in the words of the historian Bawden,
more attributable to folklore than history:

The holy lord said: ‘Tell me about the transformations of

your Khagan. Tell me the truth of it.’ The boar said: ‘In

the morning he turns into a poisonous, crawling yellow

snake, and in that form he cannot be caught. At noon he

turns into a tiger with dark-brown stripes, and he cannot

be caught. In the evening and at night he turns into a

beautiful yellow boy and plays with the queen. In that

form he can be caught.’

(From ‘The Precious Summary’) 

Finally, the anthology contains examples of Indian and
Buddhist influences on Mongolian literature, and nineteenth-
century Mongol attempts to imitate the Chinese classical nov-
els of the Qing dynasty. In these novels the Mongol language
is lifted to another level of sophistication and is far-removed
from the traditional epic style.

Qin Mo asked him: ‘What did you see of interest on your

journey?’ Pu yu said: ‘There was one strange spectacle I

observed, which was quite unusual as far as we are con-

cerned.’ Realizing that he was being serious they asked

him: ‘What was the strange spectacle? We want to hear

about it.’ Pu Yu said: ‘That strange spectacle was some-

thing out of the ordinary run of things. People used to

say: “A gentleman on the roof-beam”. This has become:

“Scholars in the gap”. Shi Qing did not understand what

he meant and kept asking him about it. Pu Yu told how

they encountered the robbers at the village of Jiu Lian

Shan, which made their hair stand on end.

(From: Injanashi, 1837-1892)

Facts and myths
Despite the breadth of the anthology, Bawden generally

refrains from extensively commenting on the texts or their
translations and does not overanalyse any particular meaning
conveyed by them. He restricts himself to providing a histor-
ical context, introducing specific genres in the introduction,
in the short interludes between each translation and, occa-
sionally, in a note attached to the translation itself. All in all,
the collection has an unpretentious, open presentation, to be
explored at will, without the distractions that endless com-
mentary sometimes causes. The drawback is that while the
stories and verses are expected to speak for themselves, at
times they do not. Thus the literature presented is not always
intelligible. To fully grasp the meaning and purpose of what
we read is, despite the beauty of the words, sometimes a haz-
ardous undertaking, which calls for some guidance.

The lack of such guidance is all the more surprising in view
of the fact that Bawden gives the impression to have com-
piled this anthology for a general audience. While providing
some general introduction to contemporary Mongolian daily
life, he refrains from answering more demanding questions.
How, for example, are we to value the mythical, magical, and
even spiritual thinking displayed in the literature? Reading
the texts with a modern mindset, used to dividing the mate-
rial world from the immaterial (or supernatural), and accus-
tomed to the symbolism of Western psychology, our inter-
pretations and imaginative reactions may be misleading.
Apart from probing some historical, characteristic cultural
influences, Bawden does not compare the modes of think-
ing represented by the literature, a comparison which is nec-
essary for the reader to be able to judge the literature on its
own merits and in the context of its original intentions. The
author is apparently more concerned with judging the liter-
ature in a historical perspective. He generally separates real-
ity (that is, historical facts) from the imagination, and only
questions what the texts tell us about the Mongols’ view of
themselves and their past. In itself, Bawden’s fascination cer-
tainly inspires intriguing questions and captures the read-
er’s interest in what he or she has just read. However, it also
leaves the reader with a bundle of facts and a bundle of myths
and magic, without understanding the magic of the litera-
ture as a whole or the relationship between facts and myths.
His methods of categorization reflects, above all, the Euro-
pean tendency to separate religion from science, the materi-
al from the immaterial world. 

Bearing in mind these restrictions, and the fact that many
answers to questions concerning mythical, magical, and spir-
itual experiences remain unanswered, the anthology can be
appreciated as more than simply literature, rather as a source
for further cultural and historical analyses. This book ought
to be kept safe for continuous delight and renewed explo-
ration. <

- Bawden C.R, An Anthology of Mongolian Literature, London and

New York: Kegan Paul (2003), pp.816, ISBN 0-7103-0654-7
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1 The book under review forms a series with Voices of China: The Interplay of Politics and Journalism,

New York: Guilford Press (1990); China’s Media, Media’s China, Boulder (CO): Westview Press

(1994); and Power, Money, and Media: Communication Patterns and Bureaucratic Control in Cultural

China, Evanston (IL): Northwestern University Press (2000), all edited by Chin-Chuan Lee.

2 Lohr, Steve, ‘China Poses Trade Worry as it gains in Technology’, New York Times, 13 January 2004.

www.nytimes.com/2004/01/13/technology/13china.html
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The cedar tree with its nuts

Enhances sun and moon

Good behaviour, and honest mind

Enhances one’s own self.

That young, lovely creature

Enhances my own heart

The tree with all its leaves

Enhances sun and moon

If one studies when young, 

It enhances one’s own self.

That young, happy creature

Enhances my own heart

Within my hopeful body

From ‘Traditional Verse’
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